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Abstract: This paper takes “creative writing” as the core of methodology to explore its cross-border integration pathways in
contemporary literature and art education. Different from the text-output model that regards writing as a result-oriented process, this
paper emphasizes “creative writing” as a generative, process-oriented, and practical educational method. Its methodological potential
lies in activating the writer's perceptual structure, language practice, and media awareness. Starting from three dimensions of
educational philosophy, creative practice, and teaching design, this paper analyzes how “writing as a method” reshapes the function
and significance of literature in interdisciplinary art education. By sorting out relevant theoretical lineages and teaching cases, this
paper proposes that “creative writing” can serve as a converging platform for synaesthetic training, media conversion, and creative
cognition, providing new theoretical supports and practical paths for methodological innovation in art education.
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